The

Collectors

COLLECTING IS A CURIOUS ART. WHAT MOTIVATES ONE TO PURSUE OLD MASTERS,
ANTIQUE JEWELRY, OR ARTIST-DESIGNED CARS? FOR SOME, A COLLECTION
IS DRIVEN BY EMOTION; FOR OTHERS, IT’S MORE SYSTEMATIC. WHATEVER THE
APPROACH, A COLLECTION SPEAKS OF A PERSON’S INSPIRATIONS, PASSIONS,
AND UNIQUE VIEW OF THE WORLD. HERE, WE ASKED TOP ART AND DESIGN
TALENTS TO SHARE THE STORIES BEHIND THEIR TREASURES.
PRODUCED BY LUCY REES
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The first vehicle in Larry
Warsh’s art-car collection was
this Keith Haring Buick.
Opposite: Amy Gold and
Tamsin Gorvy with artworks
by Marcel Dzama.

COURTESY OF PRIVATE COLLECTION AND VENUS OVER MANHATTAN. OPPOSITE: GENEVIEVE GARRUPPO

ART • FASHION • ARCHITECTURE • JEWELRY

“For me collecting is about understanding the energy
of the times; it’s about reading between the lines
and making choices,” says New York collector and
publisher Larry Warsh. “I think collecting is also about
assessing, evaluating, and absorbing an artist and the
unique narrative of their work. Good collecting is
not about following the latest trend; it’s about vision
and courage. I often ask myself, Why is this artist
important? What is this artist communicating? That
helps guide my thinking process.
“I started collecting art in a focused way during
the 1980s,” Warsh continues, “and I was friendly with
Rene Ricard, an important critical theorist of the day.
Rene was a brilliant person who wrote a lot about art,

and his thinking was influential to my perspective
and journey as a collector. He attuned me to the
intensity of the moment and the work of Jean-Michel
Basquiat and Keith Haring, and that led me to the
action of collecting. The combination of intuition,
timing, influence, and exposure really gave me a
sense of confidence in how to assess and collect.
“The art-car collection began thanks to gallerist
Adam Lindemann. I owe it to him for inspiring me
to start collecting after I loaned the Haring car to his
‘Piston Head’ exhibition during Art Basel in Miami
Beach in 2013. It occurred to me this was an
interesting area. Again, it was that same combination
of timing and intuition.” ROZALIA JOVANOVIC

Brett Gorvy, Amy Gold, Tamsin Gorvy

 CARS

Larry Warsh

 ART

It’s never too early to start collecting. Just ask Tamsin
Gorvy, the 13-year-old daughter of art-world
heavyweights Brett Gorvy, cofounder of the Lévy Gorvy
gallery, and his wife, art dealer Amy Gold. When Tamsin
was born, the couple, who met at Christie’s, decided they
would gift her an artwork every birthday. Tamsin’s
bedroom now features an impressive array of works by
Lorna Simpson, Gabriel Orozco, Lauretta Vinciarelli, and
her favorite, a small watercolor by Brazilian artist Jac
Leirner. “We felt it would be something meaningful to
share with her,” says Gold. And while the style of works
has developed from the whimsical figuration of Marcel
Dzama to an early abstraction by the Japanese Gutai
group, nothing is childish. “We bought things that she
would have forever and grow with her,” says Gold. The
couple’s own collection, which is prominently displayed
throughout their elegant Upper West Side apartment, is
dedicated to photography and works on paper and ranges
from Agnes Martin and Cy Twombly to radical feminist
artists such as Hannah Wilke and Sonja Sekula. “Living
with art is a privileged experience, and it allows a special
connection with the artists,” says Brett. “We wanted to
instill a love of art in Tamsin’s world.” —LUCY REES
GALERIEMAGA ZINE.COM
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French dealer Patrick Seguin was
first struck by the work of architect
Jean Prouvé in the late 1980s, long
before his midcentury creations were
on the top of every designer’s
dream-house checklist. Since then,
Seguin has devoted his career to
collecting not only his furniture pieces but
also—impressively—his demountable
architecture. He purchased his first Prouvé
house in 1991: the 1948 Ferembal House,
which he had architect Jean Nouvel readapt.
“These structures deserved to be recognized as
important works of midcentury French
architecture,” says Seguin, who now has 23
houses, which range in size from 390 to 2,066
square feet and are stored in a large warehouse.
(He has sold a few to friends, notably Richard
Prince and Miuccia Prada.) “Prouvé’s work as
an architect combined a practical and honest
approach, a relentless search to exploit his
materials to the best of their ability, and a
consciousness of his surroundings.”

FA S H I O N

“There is no real life in clothes until they’re
on a body,” says journalist Amy Fine Collins,
whose vast wardrobe includes runway
samples from Geoffrey Beene, James
Galanos, and Thom Browne. Collins’s
relationship with Beene was “one of these
perfect kismet matches,” as she describes
it. “I couldn’t imagine any other designer’s
clothes on my body because he just
completed me in such an ideal way.” After
Beene’s death in 2004, she started
searching for more of his original designs in
thrift shops, resale stores—even her friends’
closets. Yet she never retired pieces, just
cycled them in and out of storage while she
waited for the silhouettes to come back in
vogue. “It’s not just collecting clothing as
objects; it’s collecting clothing as usable
objects, little masterpieces.” —JILL SIERACKI

 JEWELRY

From top: Amy
Fine Collins in a
vintage Geoffrey
Beene dress. A
circa-1945 Van
Cleef & Arpels
diamond, ruby,
and turquoise
“Clip Danseuse”
brooch (left) and
a 1945 emerald,
ruby, and
diamond bracelet
by Cartier. Jean
Prouvé’s 1957
Temporary School
of Villejuif.
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Fiona Druckenmiller

JACQUELINE TERREBONNE

Vintage jewelry purveyor
Fiona Druckenmiller recalls
at an early age admiring her
mother’s weighty 1970s
gold chains and oversize
Tiffany & Co. peridot studs.
In her 20s, she began
acquiring her own bijoux,
by Van Cleef & Arpels,
Bulgari, and Suzanne
Belperron. “I look for
pieces that are exceptional
in their uniqueness,” says
Druckenmiller, who cites a
coral, onyx, and diamond
Art Deco Cartier ring once
owned by Marjorie
Merriweather Post as a
particular treasure. “It is a
perfectly preserved
example of the unparalleled
work the house was doing
at that time,” she says. “I
also feel a certain kinship
with its original owner, as
two women who really
enjoy jewelry.” J.S.

FROM TOP: BARBARA ALPER/GETT Y IMAGES; COURTESY OF FALCONE STUDIOS (2); COURTESY OF GALERIE PATRICK SEGUIN

Patrick Seguin

Amy Fine Collins

ART 

It was the late Parisian fashion designer Azzedine Alaïa
who alerted Carla Sozzani to the fact that her 1,000plus pieces of 20th- and 21st-century photography
could be called a collection. “I bought my first pictures
in 1968 but didn’t realize I was ‘collecting,’ ” says
Sozzani, the founder of luxury concept store 10 Corso
Como. “I just bought things because I liked them.”
Sozzani’s collection includes images by the legendary
photographers she collaborated with during her years
as a fashion editor for Italian Vogue and Italian Elle,
from Paolo Roversi and Sarah Moon to Bruce Weber,
Helmut Newton, and Richard Avedon. Some of her
favorite pieces include an Irving Penn warrior photograph and a Man Ray self-portrait, but it’s the work of
Francesca Woodman that has the deepest resonance.
“All of her pictures are about the discovery of herself as
a woman,” says Sozzani. “They are very touching.”
Last year, some 200 of Sozzani’s most iconic images
were displayed in the exhibit “Between Art & Fashion.”
These days, however, she is less occupied with adding to
her cache. “When I see something I like, I have much
less compulsion to buy it than I used to,” she says. “My
collection was born spontaneously from the heart, and it
will continue that way.”
—SHELLIE KARABEL

Norman & Irma Braman
“It’s a pure love of art—that’s what guided our collection from the
very beginning,” says Norman Braman, who, along with his wife,
Irma, has amassed one of the deepest and richest collections of
20th- and 21st-century art in the world. Says Irma, “Curators will
marvel at the way Norman shows the work in a different light.”
Built over four decades, the Bramans’ collection spans Willem de
Kooning, Jasper Johns, and Jean-Michel Basquiat—there’s even an
entire room filled with Alexander Calders. The philanthropic
couple, who recently funded a new permanent home for the
Institute of Contemporary Art, Miami, first fell for Calder in the
late 1970s. “We like to collect in depth,” Norman says. “And it was a
time when Calder’s prices hadn’t spiraled to the degree they have
now.” These days, the caliber of works the Bramans are interested in
buying is increasingly tied up in museums, private collections, or
foundations, but they still have some lucky encounters, such as
acquiring Picasso’s The Lovers (1923) practically straight off the wall
of a Guggenheim exhibition. As for what’s left on their wish list,
“we are not looking for names to fill in the gaps. But I have always
wanted a Pollock,” Irma says. “He was the one who got away.” —l.r.
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Clockwise from
above: Photography
collector Carla
Sozzani. Erwin
Blumenfeld’s Le
Décolleté (The
Décolleté) and Gli
Italiani si voltano
(Italians turn around),
by Mario De Biasi.

FROM TOP: NICK GARCIA; © THE ESTATE OF ERWIN BLUMENFELD; VICTOR BOYKO/WIREIMAGE; © ARCHIVO MARIO DE BIASI

Carla Sozzani

Norman and Irma
Braman with works
by Alexander Calder.
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“Every collector is in love
with—and extremely
knowledgeable about—the
objects they own,” says
Max Hollein, the newly
appointed head of the
Metropolitan Museum of
Art. “As the director, you’re
the custodian. Collectors
have a more personal and intimate relationship with
the objects and can even teach museums how to look at
them in different ways. They also care about creating
the perfect environment—surrounding each piece with
the right works, so there’s a complete narrative. The
great collector and philanthropist Leonard Lauder’s
incredible gift of Cubist works is a testament to that,
with the most recent addition of Juan Gris’s work The
Musician’s Table from 1914. This extraordinary
masterpiece exemplifies Cubism at its best. He wanted
to have that shared.” —j.t.
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Juan Gris’s The Musician’s Table is
included in The Met’s Leonard A.
Lauder Cubism collection.

 JA ZZ RECORDS

“I’ve always found that jazz,
especially from the 1950s
and ’60s, is consistent
with the approach we
have to furniture,”
says Ralph Pucci, the
esteemed New York
design dealer. “It’s all about
elegance, sophistication,
and exploration. I’ve
amassed around 700 jazz
recordings from that time
frame and sometimes
find that the cover art
is just as inspiring as the
music. I have a Chet
Baker album with a John
Altoon–designed cover
that resembles the new
David Storey mural
outside our Los Angeles
showroom, and so many
ones by Andy Warhol.
I’m always picking up
more at the phenomenal
Academy Records, which
is conveniently just a
few doors away from my
showroom in New York.”
—J.T.
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With his timeless style, it comes as no
surprise that interior designer Robert
Couturier gravitates toward Old Masters.
While a sale at Christie’s last spring
featured some 100 of his belongings,
Couturier hung on to his treasured
collection of portraits. Arranged
salon-style throughout his country estate
in Kent, Connecticut, the paintings
represent a whole cast of characters, from
the pregnant Marchioness of Worcester,
who died in childbirth, depicted by English
court painter Gilbert Jackson to lords and
ladies by Rhode Island portraitist Gilbert
Stuart. There’s even a pair of paintings of a
husband and wife by Ammi Phillips from
1820 that Couturier reunited after finding
them at separate auction houses. “I don’t
care very much about who made the
particular painting,” says Couturier. “I’m
attracted to the person and the idea of
him or her.” —J.T.

Ralph Pucci
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Max Hollein

A Gilbert Jackson portrait
in the Connecticut home
of Robert Couturier.

Robert Couturier

