BEBEIRNY— FESH. THFIoORIHDSEZIZBLORTE

Coexistence with the ocean from the perspective of design
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Jean Prouvé, "Cafétéria”No. 512 table, a.k.a."Compas™table, variant 1953 and awning for the Secutité Sociale du Mans, France,1952.

AMTECLESDCER, ZH0nakltdihn, AU THEITHT,
VORI Fu s ATEES,
— SEOBERTECICRTELVWEZZESEYETH,

thHY HoTAavinERET TR, BEL Ty, FHll, &
DRV OHRET, EHELR TN —T R HAFERPVICAEBLD

-

“Guéridon Cafétéria” demountable table
No.300, Yusaku Maezawa collection,
and "Cafétéria” No.300 chair, Laurence
and Patrick Seguin collection. [Cafétéria
des Arts et Métiers, Cité internationale
universitaire, Paris, France] 1950.
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6x6 demountable house (parts) 1944.
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Patrick Seguin is a gallery owner barn in
Montpellier, France in 1954. He founded
the Galerie Patrick on Rue de Charonne in
Paris' 11th arrondissement in 1989, then
moved In 2000, on Rue des Taillandiers ina
former warehouse re-architectured by Jean
Nouvel. Patrick and Laurence Seguin held
many international exhibitions of such art-
ists as Jean Prouvé and Charlotte Perriand.
His achievements being recognized,
Patrick Seguin received the Chevalier de
I'Ordre des Arts et des Lettres from Jack
Lang, former Minister of Culture, in 2017.
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Tamotsu Yagi is an art director born in
Kobe City, Hyogo Prefecture in 1949, He
assumed the position of art director of
the apparel maker Esprit in San Francisco
in 1984, and established Tamotsu Yagi
Design in 1991 in San Francisco, He was
in charge of Apple’s first concept design
in 2000, and was also in charge of art di-
rection of its store design thereafter. For
the jean Prouvé: Constructive fmagination
exhibition, Tamotsu Yagi worked with
Galerie Patrick Seguin and also designed
the PR materials.



Jean Prouvé was an architect, furniture designer, and an engineer who had a tremendous influence

on 20th century architecture and industrial design as well as in other areas. An exhibition titled Jean Prouveé:
Constructive Imagination is currently being held at the Museum of Contemporary Art Tokyo. Patrick Seguin

and Tamotsu Yagi who co-curated and designed this exhibition have been collectors of his work as they recognized
his talent early on his career. They discussed Jean Prouvé’s achievements and appeal

from their respective standpoints as a gallery owner and a designer.

The special sentiment for Jean Prouvé

Could you tell us about your encounter with Prouvé's work?

Patrick Seguin I believe the first time was when I bought a Compas table
and chairs set in 1987 or 1988. The impression I got at the time was that it
was something like very contemporary minimal art.

Tamotsu Yagi Although I was living in San Francisco at the time, I believe
the first time I saw Prouvé’s work was in Paris. | was drawn at first glance
by the forms, materials, and use of colors that I had never seen previously.
At the time, however, I didn’t know whose work they were at all, so when |
returned to San Francisco and told people about what 1 saw in Paris, nobody
knew about it. T then thought somebody would know about it in New York,
the center of global information, and I finally found one place that handled
it, so I bought his works from that place at first. Later, through contacts, T
was finally introduced to Mr. Seguin.

Have either of you ever met Jean Prouvé in person?

Seguin I'm afraid not, Nevertheless, 1 think he is onc of the figures who
represents the 20th century and a genius creator. While he handled both
furniture and architecture, his activities were not limited merely within
the framework of furniture artists, architects and engineers. That is char-
acteristic of Prouvé, and also the source of motivation that created the
unique works.

The environment he grew up in was very creative and intellectual. His
father Victor Prouvé was a painter and his godfather was Charles Martin
Emile Gallé. Nancy, where he was born and brought up, is famous for Art
Nouveau as represented by Gallé. OF course, Prouvé’s design is different
from Art Nouveau, but there’s no doubt it was a place where experiments
in how to fuse design with modern industry were conducted vigorously.
Yagi I never had a chance to meet him either, but there’s an anthology of
his works edited by Seguin in the 1990s that led Prouvé’s worlss to become
known widely today. It adequately summarized the excellence of Prouvé’s
design and disseminated it throughout the world. Those who understand
good design will know it no matter how many decades old a piece is.

Matching form and function
by applying industrial technology

What aspects of Prouvé's design attract you?

seguin The first skill Prouvé learned was processing steel. He purchased
a large, four-meter-long press in 1929, At the time, his father told him to
“Imagine a flower. The flower bends, but does not break. A thick piece of
lumber, however, breaks if you apply force. That’s because the flower stem
is hollow.” If you actually knock on the wall of Prouvé’s building, you can
tell such parts as the pillars are hollow inside.

For Prouvé, there was no difference between making a piece of furniture
and building a piece of architecture. An awning of a building in Le Man
City, Prance, for example, has the same form as his Cafétéria No. 512 table.
The awning is a giant version of the table. What is important for him is
not design in its appearance, but to match function and form using indus-
trial technology. The chair with its hind legs in triangular forms was made
through this approach where form = function.

Yagi When steel is used to make a piece of furniture, it is usually not made
hollow, but solid. This makes it very heavy and not easy to move. If it’s
hollow, however, it will be lighter by that amount. Moreover, a chair often
breaks when the sitter leans back. Prouvé’s chair mentioned by Seguin,
however, is durable and unbreakable because the part of the hind legs that
supports the seat is the apex of a triangle. Among chairs made around 50
years ago, very few remain today except those made by Prouvé.

Seguin Not only his furniture, but also parts of buildings that can be

disassembled and reassembled like the F 8x8 BCC House are also very
light. Each part can be carried by a single person. Many of his houses were
made for people who lost their own homes and were in distress due to
changes in social conditions or war. Moreover, most of his Demountable
Houses were designed so that they could be assembled completely in a day.
If three teams, for example, transport the parts in three trucks, houses for
three families will be completed by that evening.

Yagi The six-meter-long table that is displayed this time from my collection
can also be split into two three-meter-long parts. I use it in my office with
a glass tabletop over it. All the slats of the sunshutter louver mounted on
the exterior of the building can also be removed. It's convenient as you can
carry them around easily when moving. Prouvé was also flexible, as when
steel was in short supply due to the war, he used wood. Other than being
pleasant in appearance and functional, I believe such concerns for social
conditions are also important in design.

Seguin In the exhibition this time, Some of Prouvé’s words are displayed on
the wall. Among them was a phrase “I would like an architecture that leaves
no trace on the landscape.” If the house can be dismantled and reassembled,
it can be moved without harming nature. We've finally come to frequently
mention environmental issues and ecology these days, but Prouvé used those
words over half a century ago. I'm amazed by his foresight.

A chair that is beautiful simply by being there
and also provides relaxation

Do you use Prouvé's furniture at home too?

Seguin [ have a house designed by Jean Nouvel in Southern France, and
all of its furniture is by Prouvé. His chair looks beautiful even in a barren
space like the basement of my house. It’s beautiful simply by being there.
Yagi I think you'll see the difference from the catalog and photos if you visit
the exhibition and see the real things in person. During the preparation for
this exhibition, various works arrived in containers, and when we opened
them, Iwas awed by their power. I collect various things other than Prouvé
as well, but some of them require a lot of maintenance and some can not
be displayed as I would be in trouble if they got dusty (laughs). Prouvé’s
furniture, however, is appealing even if I don’t apply a new coat of varnish.
I can truly feel relaxed when I use his furniture.

Are there any aspects in particular you'd like the visitors to see at this exhibition?

Seguin We arranged it so that the visitors will have some clues to what
kind of person Prouvé was, including not only his iconic works but also
photographs, sketches, letters, and even reference materials regarding how
he chose colors. Even if you're not a specialist, you'll understand at a glance
how a piece 1s used and its characteristics,

Yagi When he designed an elementary school, he even designed desks and
chairs for the children, He said that was because children’s education comes
not only from books but also their environment. I'd like people to sec such
aspects of him closely. @

Jean Prouvé and PIERRE
JEANNERET
F 8x8 BCC house 1942

Yusaku Maeczawa callection
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