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Prepare your paddles and
pick up the pieces of
New York's Four Seasons
restaurant (we snagged
Philip Johnson's favourite

Prouvé sex club shock!
The extraordinary second act
of a lost architectural treasure

Master plan
Room-by-room makings
of the perfect home

Power house
Wolfgang Tillmans shoots
Tate Modern’s bit on the side
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Things are heating up in our
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Photography:
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QOur cover features

the corner table in the
Crill Room at The Four
Seasons Restaurant

in New York, where
architect Philip Johnson,
who designed its interior,
sat each day for lunch,
with his habitual negroni.
Could you buy his table?
See page 076 for the story
of a remarkable auction

Wallpaper®

20th-century Bounty hunting

When Patrick Seguin, design collector,
dealer and Jean Prouvé authority, told me
last year that he had discovered the French
architect’s original studio my ears pricked
up. When he added, sotto voce, that it had
later been used as a swinget’s club, I almost
fell off my ‘Tabouret Haut’ stool.

Seguin had been searching for the studio
for years. After a tip-off, he took a closer
look around the Maxéville area of Nancy
in France, noticed the club, called Le Bounty,
and discovered that its aluminium shell
concealed the 1948 building in its entirety -
albeit with some intriguing interior styling
additions. Seguin has since purchased the
site, restored Prouvé’s demountable design
office and will be presenting it at this year’s
Design Miami/Basel. Read the full sizzling
exposé on pages 056, 057, 059 and o6o.

We also look at the upheaval of another
midcentury masterpiece, the Philip Johnson-
designed Four Seasons Restaurant
in New York. Johnson, a creature of habit,
lunched at the same table there every day,
kicking off with a single negroni. A ritual
honoured on our newsstand cover.

For the past 21 years, the guardians
of the restaurant, housed in Mies’ Seagram
Building, have been Alex von Bidder and
Julian Niccolini. In July their lease expires

and they, and The Four Seasons name,
will move on to a new location - yet to be
confirmed. The main architectural features
of the interior are protected but all the
furniture, glassware, silverware and more
will be auctioned by Wright on 26 July.

To find out how you could own a piece of
20th-century design history, see page 076.

Only time will tell if che space’s second
act will be as starry as the first. Aby Rosen,
owner of the Seagram, is determined that it
will. “There will be changes, improvements,
new memories for the next generation as
well as regular patrons,’ he told us.

A new chapter begins for a third 20th
century architectural gem this month
with the opening of Tate Modern’s £260m
expansion. With W* HQ located directly
opposite, we've had a ring-side view of
its construction for the past seven years.
We celebrate its completion on our
subscriber’s cover - an original artwork by
Wolfgang Tillmans, who has been on-site,
off and on, since work began. See page 096.

Affectionately known to us as ‘Tate’s bit
on the side’}, Herzog & de Meuron’s addition
includes space for dance and the performing
arts. Though not, I suspect, the type to
interest the regulars at Le Bounty.

Tony Chambers, Editor-in-Chief

ILLUSTRATOR: JOSEPHIN RITSCHEL

Limited-edition cover
by Wolfgang Tillmans

Having documented the
building of Tate Modern’s
Switch House extension
by Herzog & de Meuron,
Tillmans returned to
create this special cover
for us. See page 096
for an exclusive look

at his series of images
Limited-edition

covers are available

to subscribers,

see Wallpaper.com
Wallpaper* is printed
on UPM Star, upm.com




Return to form

Prouvé’s Maxéville Design
Office (below) and Seguin's
snaps of how he discovered

it, as sex club Le Bounty
(remaining pictures), before
having it restored to its former
glory (seen opposite, after
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ntil recently, in an industrial suburb of the
French city of Nancy, a crowd of swingers held nightly
orgies it a club called Le Bounty, unaware the building
was a masterpiece of 2oth century architecture.
Likewise, the great modernist Jean Prouvé probably
never imagined that his Design Office in Maxéville
would one day become a ‘complexe de dérente’

One of the few people who had long wondered
about the fate of this building was Patrick Seguin,
the French design dealer who owns the world’s largest
collection of Prouvé architecture - 23 houses. Seguin
knew the Maxéville Design Office might still exist.

He had driven by the original site where it had stood.
And he had seen Le Bounty without realising that it was
indeed the Prouvé structure - for it was now covered
in blue aluminium siding and stuck on top of another
building. Unrecognisable, it was hiding in plain sight.

But a few years ago, on a tip, Seguin decided to take-
a closer look. After contacting the building’s owner, he
visited Le Bounty during the day. Ignoring the mirrored
disco ball, the false ceiling, the leather club chairs and
chequered curtains, Seguin zeroed in on two floor-to-
ceiling arches covered in yellow wood. They looked
boxier and less graceful than the portal frames Prouvé
used as the backbone of his famous demountable
houses - but still, Seguin says, ‘| knew right away’

He asked the building’s owner for permission to
probe the structure and see ‘what was under the
carapace’ His team went around the building, drilling
holes in the cladding, carefully investigating. “We were
surprised, says Seguin. “The whole building was there.
(Though two wall panels had been repurposed as a
bar counter.) Not only that, the aluminium had actually
protected it over the years. In 2014, Seguin bought
it and moved it to one of his warehouses in Nancy.

A major centre for Art Nouveau, Nancy was also the
birthplace of Prouvé, a metalworker and humanist who
pioneered the use of folded sheet metal for furniture
and architecture. In the 1940s, responding to France’s
need for new housing after the war, he developed
an ingenious system for prefabricated houses that
could be assembled by two people in as little as a day.
They were never mass-produced on the scale that
Prouvé envisioned, and precious few have survived.

The Maxéville Design Office, which he realised
in 1948, was unique. It used the same basic design as
Prouvé’s 8m x 12m Métropole House, with two load-
bearing portal frames and an open interior plan.

The addition of a deck and awning enlarged the
surface area to om x I2m &nd made the gable roof
asymmetrical, 6m long on one side and 4m on

the other. Another particularity was the absence -

of aluminium - Prouvé used only steel for the frame
and interchangeable pine panels for the walls.

Bay windows in front allowed for plenty of natural light.

Areliers Jean Prouvé had moved to Maxéville in
1947, installing this house as its design office in 1952.
The office was a hive of activity, says Seguin. ‘All the
decisions around design, creation, architecture,
engineering and furniture were made here’ But the
experience was relatively short-lived; when the
company’s majority sharcholder laid off 30 people in
1953, Prouvé disapproved and walked away. The factory
was demolished, but the office survived, becoming a
restaurant, a plumber’s office and, finally, Le Bounty.

PORTRAIT: BENJAMIN SCHMUCK

Unrecognisable, the office was hiding in plain sight

. now numbers 23 -

Architecture

This June at Design Miami/Basel, Seguin will unveil the
Mazxéville Design Office to the public for the first time,
lovingly restored down to the last screw. Back in spring,
a visit to Seguin’s warehouse revealed the house

under renovation, a meticulous undertaking. Stripped
down to its bones, nothing remained of the indignities
it had faced as Le Bounty, aside from the name,

which Seguin’s team affecrionately adopted. The metal
skefeton remained in excellent shape, the two portal
frames in eggshell-white folded steel, the steel roof

a champagne grey, The original pine panels, in poorer
condition, were being replaced.

The structure had been the upper floor of a two-
storey building. Seguin removed the bottom storey
(which had no architectural interest) and wanted to be |
able to transport and reassemble the house anywhere.
He had already faced this challenge with another
Prouvé building, Ferembal, originally placed above
a garage. For Ferembal, Seguin hired his friend,
the Pritzker Prize-winning architect Jean Nouvel,
to design a portable base. Nouvel’s response was an
arrangement of blocks made from layered sheets of
Ductal high-performance concrete that screwed to»
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‘Prouvé’s details have an extreme functlonallty that results in magnificent design’
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Prefab scouts

Top, Seguin (right) and
architect Jean-Francois
Bourdet (left) discuss the
project in front of plans

Above, the restored
interior, furnished

with Prouvé’s ‘Bureau
Présidence’ and ‘Fauteuil
Direction’ chair

Left, the Design Office
while undergoing
restoration at Seguin’s
warehouse in Nancy

the steel grid under the floor. By adding or removing
layers, builders could adapt the house to any terrain.
Nouvel’s regular collaborator, HW Architecture,
has used the same system for the Maxéville Design
Office - 12 layered Ductal blocks holding the frame
up off the ground. Beyond this, its task was to
return the house as closely as possible to its original
state, Any changes were minor, such as expanding
the entrance from one door to two. The architect
overseeing the project, Jean-Frangois Bourdet, finds he
is constantly impressed by Prouvé’s details: ‘an extreme
functionality that results in magnificent design’.
Prouvé had fallen out of fashion when Seguin first
started dealing in design, in the late 1980s. Now his
houses sell for millions. But putting Prouvé in the
spotlight has always been a passion for Seguin as much
as a business. He publicly exhibited two houses in the
Tuileries Garden. He collaborated with Larry Gagosian
to show Prouvé architecture alongside Calder mobiles
and Chamberlain sculptures. Recently, he invited
another Pritzker Prize laureate, Richard Rogers,
to adapt a Prouvé house (W*196). He donated the 1969
Filling Station to this year’s AmfAR auction at Cannes,
and has sold Prouvé structures to the world’s most
discerning collectors; they now serve as everything
from Azzedine Alaia’s bedroom to a Korean tea house.
Whether or not the structures are fulfilling their
original purpose, one thing is certain: Seguin has saved
many from oblivion - or worse. “The idea is to give
them another destiny; he says. “We are giving them
a second chance, a second life! %
patrickseguin.com. Design Miami/Basel, 14 - 19 June,
baselzo16.designmiami.com

PHOTOCRAPHY: BENJAMIN SCHMUCK

Prouvé office interior: courtesy of Galerie Patrick Seguin
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