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ill Boore is
insatinbly curious,
mixing twrelher
memories from his
skateboarding
south, symbaola of punk rock muaic,
horror filme. eattle runching, even
the tribal masks he fell in love with
as a young man on strolls through
the Menil Colleetion in Honston

-all in order to make radically
original arl. Born in Houston and
now living in Loa Angeles, the
Ab-year-old’s new exhihition at the
Galerie Patrick Seguin in Paria
will be hiz first solo show in Franes
e will alse be on show at Lhe
capital’s principle art festival,
FIAC, October 18-21.

He'll display mostly his su-called
“masls,” mixtures of seulpture and
painting that question and
undermine typical semantic
pssociations, from stercotypes of
Americana to expectations of
indigenous peoples,

Boone spoke tn Modern Paintera
abour tranzeending re-
appropriation., the meaning of
Americana in the current political
climate fand his hatred of the
term), and what it means to be
successlul as an artist, The
interview has been adiced for
lemgth,

CD: You seem to hove a
purticularly wide runge of

ekl |1W=|| i[l'.!'l':':"i[h—. \"u""li'lJ I"illil.'\-
it all togethec?

WEB: Well T ulways sturt with
things that I'm interested in
personally. It's stuff that [ come
across in my life naturally, A lot of
Lthings I'm thinking abowt, T feel
like I know that they're significant,
and I'm trying to understand why,

Can you give an example?
Being an artist is sort of like if you
have a flashlight and you're in a big

Will Boone,

TR 2T 1M ind
1R 124 x 5.7 0m

dark cave, and the case's full of
atuff and vour job iz to shine vour
flashlipght vn Lhings 5o that people
cun see them. In this way — in the
way that someone who's 8 musician
could write a song akout something
thul i very ordinary vr bunal und
the song can make it sipnificant. or
the aong can make you think about
it in a different way, or people ean
create their own relationzhips to it
— it has this availahility as thia
nther thing to them.

Tell methen a little bit alyout
.!I]‘.'\- H]I oW In 1".:1 I'l.\i. ‘.Il.lll.lf-:“ YEFLAL
gnal with this exhihit?

Well, there are magks. And these
are more like paintings. This body
of work I've been working on for so
many years, and I wanted Lo really
maximize them and push them and
show Lhem in Lhis show in Paris,
And so [ inereased their size, and
there’s more color te them; they flt
very graphic and flat before, and 1
atarted to use an airbrush in liccle
areas to paint them.

Then there is alas this emblem
that I've been working with in two-
ditnenainnal work, and 1 haile a
three-dimensional version of it, It=
the Chevrolet logo as three
aeulptures. | like to erngs-pollinate

things, taking things from my
puintings und bringing them into
my srulpture or taking things from
my aculpture and bringing them
intn my paintings.

There's a4 core sense of
Americana in your work — the
Uhevy loga, the cattle brand.
How, if at all, doess vour work
r]_i:--hu:_: e W :I|:| thi
vontemporsry American
palitical discourse?

I don't know — I hate that word,
Nmericans, [ don't kovw why, T
think it sounds gooly. I feel like T
work with material that I'm
familinr with, and there's no real
choiee Lo be like, T'm going Lo work
with American things” and I think
it's mainly because 1 spent the first
27 wears of my life in Houstan, and
then | left and | dide’t leave the
States, really, until I was in my 308
so the things I've been intereated in
hawe alwava heen faivly cloge to me.
Its what | think about and what [
see and what [ want to investigate
and talk ahout in my work.
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But vour work does seem (o

T | ;-. |_-E.-.' r_Jj::I-'li__-lll_' u'i! |‘1 .-‘|:|1_':_'E. I';.-:
urchetypes, or perhaps
stereotypes, of the American
peyche...

Yeuh, with the musk paintings I
started off examining the archetypes
that are in masks and in
appropriation and leoking ac
Hulloween masks and tribal masks
and stuff like that. When I would go
to a museum to see a mask — they
hawe a lot nf maska at the Menil
Collection in Houston; then, when [
lived in New York for a little while, 1
would go tothe Met on Friday nighta,
when its npen late —and | couldn't
stop thinking about them, and
whenever T ean’t stop thinking about
something, I start Lo think ubout,
how can it work ita way into my wark,
or how can I make work aboul thisz
thing? So I started working with
these sorts of archetvpes and
appropriating things, and then where
they kind of eraded up was turning
these things into masks, For
instance, I made a mask out of an ace
of spades playing card, and the work
explored what that means hecause an
ace can either be a high card or it can
be a low card. Ace of spadea is also
called the death card. In Vietnam,
LIS anldiers would put it in the
mouths of dead Vietcong soldiers. 5o
it just became aboul asking, what
can these things beenme?

So vou're able to transcend mers
reapproprisiion sinee you're
searching for und inding new
semantics or significances to
these ohjeets?

Yeuh, I think o, Bul theres ulzo just
a playfulness to i, Making masks
out of stuff — it's a fun thing to do.
Thats what | did when | was a kid. |
don't always really koow what I'm
doing, and sometimes I ean figure it
out, and snmetimes [ can't. Bue | just
try fo stay cloae to making my work,

When do you know when it's
working!

N

GaLaxie

100% ALL-PLASTIC
PLAYING CARDS

Will Bacng,
“hoe” 2018,

g o
Canm#as ovar

Thats gertainly a tough question. It's
a combination of things, A lot of
times, [ jump Prom thing to thing, £
Iot of times 'l find a material, ar 'l
see anmething and 1 want to make
it an artwork using it, 20 I'll bring a
material into my studio and try 1o
learn how to use it, lilke an airbeash.
S0 sometimes there'’s this challenge
of jusl using the material. and then
there's making it into wrtwork. If I'm
unhappy with something, I destroy it
kind of quickly. I feel if it's really
meant to he, it will come back ot in
later works, It's really like, if vou can
make the thing. and the thing feels
independent of you — and I don't
matter, and it not like a painting hy
Will Boone, or whatever — and it has
its own identity, its own life. And
then it leaves, and | don't have

wiond canal

anvthing to do with it anymore —
only that 1 made it. That’s when my
are is o Success

For instanca?

I made a piece that was out in the
desert — basieally this bomb shelter
thut had v seulpture inside of 1. It
was just on the side of the road, so
people became curious about what
the hell this thing wus snd people
would pull over and go and lock at it,
o down in there. They took their
picture in there or whatever, and it
wisn't art to them; it was just this
thing, this thing they were
experiencing, and they didn't know
ahout who | was. Thev didnt care
ahoot me, And that was kind of the
moat successful I've ever felt as an
artiat.me
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